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Abstract: In modern times, with the improvement of the research system of comparative art in China 
and the increasing cultural exchange between China and the West, the study of Chinese and Western 
landscape painting from a comparative perspective has become a hot topic. Traditional Chinese 
landscape painting focuses on charm and skills of works, while Western landscape painting has always 
emphasized realism and the expression of color space. The study and exploration of these two painting 
styles can help increase understanding of two different cultures. This article aims to compare the 
artistic characteristics and aesthetic pursuits of two types of landscape paintings, and explore their 
influence on contemporary art, using the research premise of "comparative perspective” and the 
collection of literature materials, as well as the appreciation and research of actual works. 
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1. Introduction 

1.1. Research Background 

With the deepening of cultural exchange between China and the West, the comparative research 
field of Chinese and Western painting has received more and more attention in recent years. Moreover, 
some scholars in China have conducted research on the comparison of Chinese and Western landscape 
painting, and there is still a significant gap in the research of Chinese and Western landscape painting 
under the background of “comparative perspective”. 

At present, there are two main types of research topics on the comparative study of Chinese and 
Western landscape paintings at home and abroad: one is simply studying the artistic issues of the style 
and expression techniques of the two types of paintings from a technical perspective, and the other is 
exploring the differences and similarities between Chinese and Western landscape paintings and the 
cultural value and significance behind them from a comparative perspective. However, the latter is a 
completely new topic after the emergence and improvement of comparative art, so there are still some 
shortcomings in research, such as the lack of unique perspectives, diverse research methods, and the 
need to further enhance the practical value of research results.[1] 

Therefore, this paper aims to explore the similarities and differences, cultural values and 
significance between Chinese and Western landscape painting from a comparative perspective, and 
further explore the role and influence of Chinese and Western landscape painting in cultural exchange. 
The specific research methods include literature research, visual analysis, comparative research, etc. By 
exploring Chinese and Western landscape painting, it provides more in-depth thinking and inspiration 
for cultural exchange between China and the West. 

The research significance of the research topic lies in the comparative study of two types of 
landscape paintings, which helps to gain a deeper understanding of the intersection and integration of 
Chinese and Western cultures, promotes understanding and respect between the two cultures, and 
provides a more solid foundation for deep exchange and cooperation between Chinese and Western 
cultures. At the same time, this study also is a good help to enrich the levels and fields of cultural 
research between China and the West, expand the depth and breadth of comparative research between 
China and the West, and enhance the international influence of cultural research between China and the 
West. 
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1.2. Research Content 

The main content of this paper is to compare Chinese and Western landscape paintings, and explore 
their influence and educational inheritance in their respective cultural circles. Firstly, conducting 
in-depth research on the two painting styles, comparing them in terms of artistic style, expressive 
techniques, and presentation methods of the images. Secondly, analyzing the artistic characteristics of 
two types of painting from an artistic perspective, the analysis content includes Chinese landscape 
painting, which is commonly referred to as mountains-and-waters painting, emphasizing the expression 
of the painters’ personal emotions and artistic conception; Western landscape painting pursues a more 
realistic representation of the depicted objects. On this basis, analyzing the role and influence of two 
types of painting on the development of art combined with the characteristics of comparative 
perspectives, and elaborate on their influence on contemporary art. Finally, this paper will discuss the 
innovative points in the study of Chinese and Western landscape painting, and explore how to move 
into new fields from the exchange of Chinese and Western cultures and the integration of art.[2] 

2. Chinese and Western Landscape Painting from the Comparative Perspective 

2.1. The Historical Background of Chinese and Western Landscape Painting 

Before conducting a comparative study of Chinese and Western landscape painting, it is necessary 
to understand the historical backgrounds of each type of painting. Chinese landscape painting has a 
long history that can be traced back to the Sui and Tang dynasties. The painting Spring Tour by Ziqian 
Zhan of the Sui Dynasty is widely regarded as the beginning of Chinese landscape painting (as in 
Figure1). It predates Western landscape painting by nearly a thousand years. As shown in Figure 2, 
Western landscape painting began to develop during the Renaissance period, and the publication of 
Forest Trail by Dutch landscape painter Hoberma is generally believed to be the symbol of landscape 
painting as an independent genre of painting. 

                  
 

                 

 

 

 

Figure1: Ziqian Zhan Spring Tour              Figure2: Hoberma Forest Tra   

After experiencing the development period of the Sui and Tang dynasties, Chinese landscape 
painting began to flourish in the Song Dynasty. Elements such as mountains, water, clouds, and stones 
gradually became the objects that painters liked to depict. The pursuit of landscape painting in the Song 
Dynasty was not only realistic images, but also focused on expressing the painter’s emotions and 
artistic conception. This pursuit reached its peak in the Yuan Dynasty, and literati and painters in the 
Ming Dynasty was also greatly influenced as a result, so that they paid more attention to the expression 
of the own emotions and thoughts while emphasizing the artistic expression of the images.[3] 

The same rapid development has also emerged in Europe, with Renaissance landscape painting 
appeared in the European painting circle. Painters were attempting to break away from traditional 
religious and character themed paintings and began to depict the details and light and shadow effects of 
natural scenery. With the economic development of the Netherlands region, landscape painting 
experienced a period of rapid development, gradually becoming a completely independent new type of 
painting. In particular, the Dutch painter Hoberma’s Forest Trail was released, which is considered a 
symbol of the independence of landscape painting. 

The above is the development process of two types of painting, and in the comparative study, we 
clearly see the differences in aesthetic performance between the two. Chinese landscape painting 
focuses on emotional precipitation and the expression of philosophical connotations, emphasizing the 
realm of “combining form and spirit”; Western landscape painting, on the other hand, places more 
emphasis on the presentation of formal aesthetics and the innovation of expressive techniques. 
Therefore, in terms of aesthetic needs, the two are different, which also provides space and possibility 
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for the mutual exchange and integration of Chinese and Western cultures. 

In short, in the process of cultural exchange between China and the West, as an art form with unique 
forms of expression, landscape painting has had a wide and profound exchange and influence between 
the two cultures. The communication and mutual learning between two cultures in landscape painting 
enriches the diversity of human culture and also reflects the brilliance of the treasure of human 
civilization. 

2.2. Comparison of Chinese and Western Landscape Painting Techniques and Ideas from Different 
Perspectives 

From a comparative perspective, there are many similarities and differences between Chinese and 
Western landscape painting. This chapter will focus on analyzing the similarities and differences in 
painting techniques and ideas between Chinese and Western artists. 

   
Figure3: Autumnal Scenery in Stinburg Peter Paul Rubens   

  
Figure4: Watching Mountains by the River Bank Zan Ni 

Firstly, starting from Western landscape painting, Western artists value the expression of painting 
space, color, and technique. As shown in Figure 3, Rubens’ landscape painting Autumnal Scenery in 
Stinburg depicts the flowing clouds in the sky in the distant view, with grand momentum, rich colors, 
and a strong sense of motion; In the close shot, the scene rich in traditional Dutch life is naturally and 
affectionately portrayed. The painter reproduces the scene at that time through rich colors and contrast 
between light and dark; While the impressionist painter Sisley likes to use small strokes to depict the 
subtle changes in the scene under external light. In contrast, ancient Chinese landscape painting placed 
more emphasis on emotional expression and atmosphere description of scenes. In Zan Ni’s Watching 
Mountains on the River Bank, there are high mountains and low ranges, sparse pine forests, and clear 
air(as in Figure 4).Through the use of poetry, it expresses the profound artistic conception of depression 
and desolation, sparse forests, clean and openness. The pavilions, thatched houses, and other scenery 
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depicted in the painting Watching the Mountains by the River Bank, like most of his ink and wash 
landscape works, express his desire to live in the mountains and forests and indulge in the scenery. 

Secondly, there are also some differences in the expression of atmosphere between Chinese and 
Western landscape paintings. In Western painting, impressionist painters such as Monet and Pissarro 
are adept at creating a colorful and varied atmosphere through clever color mixing and light and 
shadow processing, emphasizing the true reproduction of changes in outdoor lighting. However, in 
ancient Chinese painting, more emphasis was placed on depicting objects, expressing emotions and 
artistic conception. For example, in Tang Li’s The Picture of Quiet Dwelling, the darkness of vegetation 
and the slight brightness of water and stones are used to demonstrate the detachment from the hustle 
and bustle, tranquility, and sanctity of mountains and rivers, and Chinese landscape painting has always 
been an artistic expression that expresses emotions towards nature, that is, real and emotional; Western 
landscape painting, on the other hand, focuses more on expressing reality and pays more attention to 
the artistic quality of landscape painting itself.[4] 

Finally, there are also differences in the perspective of expression between Chinese and Western 
landscape paintings. Chinese landscape painting often uses the scattered perspective method, which 
applies the observation methods of looking at the front horizontally, looking up, and looking down in 
the paintings. Western landscape painting, on the other hand, uses the focal perspective method, which 
expresses the depth of the image through the close, medium, and far shot, making up for the 
insufficient graphic expression caused by the limited space of the image. This processing technique has 
been extensively used in Monet’s Water Lilies, expressing the depth of space through layered colors 
and elements 

In summary, from a comparative perspective, Chinese and Western landscape painting needs to be 
analyzed from aspects such as color, atmosphere, and perspective. Different expression methods and 
techniques from different perspectives are important differences between Chinese and Western 
landscape painting, and also permeate the differences between Chinese and Western cultures. 

2.3. The Mutual Influence and Exchange between Chinese and Western Landscape Painting 

In the mutual influence and exchange between Chinese and Western landscape painting, many 
interesting phenomena have emerged. Firstly, it can be said that the impact of traditional Chinese 
landscape painting on European painters is quite significant. In the 17th and 18th centuries, some 
European painters began to imitate the artistic techniques of Chinese landscape painting, such as 
arranging scenery on the right side of the painting and leaving a blank space on the left side of the 
canvas; Alternatively, in the blank area of the canvas, add some additional scenery to enhance the 
extension of the image. These techniques are known as “chinoiserie” in the history of European art, and 
the rise of the Rococo art style in the 18th century was largely influenced by Chinese culture. 

In addition, in the second half of the 19th century, more Eastern students went to Europe to study, 
and while communicating with each other, they also brought a large number of original and printed 
works of Eastern art (mainly Chinese landscape paintings and Japanese Ukiyos) to the West. Great 
painters such as Matisse, Monet, and Picasso all learned Eastern art very seriously and creating many 
refreshing works of art. 

The true meaning of Western painting was introduced to China from the Ming Dynasty by Matteo 
Ricci. In the Qing Dynasty, Italian missionaries Shining Lang and French missionaries Zhicheng Wang 
were hired as palace painters. They used the composition of Chinese painting as the skeleton and 
Western techniques to create a new type of painting, making the integration of Chinese and Western 
painting techniques more harmonious. In addition, some modern Chinese painters have also begun to 
seek creative inspiration in European landscapes, such as Fengmian Lin, Tianshou Pan, Guanzhong Wu, 
and others. Their paintings incorporate Western styles and visuals, while also carrying a strong 
traditional Chinese cultural atmosphere, making them a precious asset for cultural exchange between 
China and the West. 

It can be seen that in the process of mutual influence and communication, Chinese and Western 
landscape painting has formed a complicated relationship. Both the artistic works of European painters 
with Eastern connotations and the Western style paintings of Chinese painters reflect the rich 
connotations of inheritance and integration between the two cultures. By comparing Chinese and 
Western landscape painting, we can better understand the different ways in which natural landscapes 
are expressed in different cultural backgrounds, thereby better appreciating and understanding art.[5] 
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3. The Artistic Characteristics of Chinese and Western Landscape Painting from the Comparative 
Perspective 

3.1. Comparison of Visual Expression Techniques in Chinese and Western Landscape Painting 

There are fundamental differences in the processing techniques of Chinese and Western landscape 
painting. Western landscape painting emphasizes authenticity, and the application of perspective 
increases the spatial effect of the picture. The concrete expression technique gives people a strong 
visual impact. While in Chinese painting, the expression of landscape emphasizes “blank space” and 
“ink charm”, especially “blank space”. While grasping “ink bone”, it is necessary to pay attention to the 
transmission of connotation. Therefore, Chinese painting pays more attention to the spiritual core and 
artistic conception of the objects in the paintings, focusing on expressing unique philosophical ideas 
through the paintings. 

In terms of color application, Western painting often uses colors with higher saturation to show a 
strong contrast effect between light and shadow. Chinese painting, on the other hand, mostly adopts a 
monochromatic form of expression, with the main colors being cyan, green, black, etc. The emphasis in 
the painting is on the use of ink and brushwork. This comparison shows the different aesthetic forms of 
two cultures, Chinese painting emphasizes the circulation of breath and the use of brushwork, while 
Western painting emphasizes the expression of spatial colors and the grasp of lines, each with its own 
unique characteristics. 

Although there are significant differences in the expressive techniques of the two types of painting, 
there are similarities in cultural connotations. Through the depiction of natural landscapes, it appeals to 
the ideal emotions pursued by the painter. The comparative study of two types of landscape paintings 
has allowed us to learn and understand their respective artistic pursuits, expanded the researchers’ 
horizons, improved their aesthetics, and provided us with a broader space for thinking. 

3.2. Comparison of Aesthetic Conception in Chinese and Western Landscape Painting 

In terms of artistic conception, the emotions and cultural connotations conveyed by Chinese and 
Western landscape paintings are not the same. Western landscape painting mainly emphasizes the 
concept of “natural beauty”, and painters use realistic techniques to handle scenery, reflecting the 
depicted scenery more realistically through spatial expression and color comparison. However, in 
Chinese landscape painting, the artistic conception is often profound, and painters will express their 
thinking and exploration of life philosophy through the depiction of scenery. This way of conveying the 
artistic conception pays more attention to expressing the painter’s mentality and thoughts. Chinese 
landscape painting places more emphasis on symbolic expressions, often not on realism, but rather on 
expressing natural landscapes and emotional connotations through concise symbols and composition. 

Overall, in the comparison of Chinese and Western landscape painting, Chinese landscape painting 
pays more attention to the expression of artistic conception, manifesting spiritual sustenance; Western 
landscape painting emphasizes the depiction of reality, manifesting material representation. However, 
whether it is Chinese or Western landscape painting, the artistic conception and expression techniques 
conveyed by it are all various, reflecting the painters’ understanding and thinking about nature and 
culture. 

3.3. Comparison of Cultural Connotation between Chinese and Western Landscape Painting 

From a comparative perspective, there are significant cultural differences between Chinese and 
Western landscape painting. In Eastern culture, the imagery of mountains and rivers is a vivid 
expression of charm, permeated with the atmosphere of high mountains and long rivers, thick clouds 
and fog, strange peaks and rocks, and often contains philosophical ideas of Taoism and Buddhism. 
While in Western art, landscape painting mostly expresses its pursuit of natural beauty through realistic 
techniques, emphasizing the true reproduction of natural scenery, and therefore more advocating for 
realism. In terms of the cultural connotations of Chinese and Western landscape painting, Eastern 
landscape painting is more symbolic compared to Western landscape painting, and is a form of artistic 
expression that promotes the harmonious coexistence of nature and human beings. Western landscape 
painting, on the other hand, pays more attention to the effect of realism and is an artistic expression 
form that primarily aims to express reality. 

In Eastern culture, landscape painting reflects people’s views on life and values, expressing their 



Frontiers in Art Research 
ISSN 2618-1568 Vol. 5, Issue 13: 1-7, DOI: 10.25236/FAR.2023.051301 

Published by Francis Academic Press, UK 
-6- 

admiration and praise for nature. The elements of mountains, water, clouds, vegetation, etc. in 
landscape painting all represent different meanings, such as mountains being the god of masculinity, 
water being the object of softness, etc. In addition, painters in landscape painting often reflect their 
concern for the existence of humanistic spirit, shaping more humanistic connotations through careful 
arrangement of characters, buildings, cultural objects, etc. in the landscape. Western landscape painting, 
on the other hand, pursues a more realistic representation of nature, without rendering emotional colors 
or cultural heritage, with the main goal of restoring the authenticity of natural scenery. This style is 
more in line with the ideological system of realism, emphasizing direct expression of the external 
environment in artistic expression. 

In the comparison of cultural connotations between Chinese and Western landscape painting, 
although there are significant differences in cultural connotations between the East and the West, the 
emergence of both artistic styles is developed under the common worship of nature. In Chinese culture, 
the pursuit is for the mysterious feeling of harmonious coexistence between humans and nature, while 
in Western culture, nature is seen as an interactive partner. Although there are subtle differences, the 
two cultural connotations are fundamentally different but interconnected. By comparing and analyzing 
the connotations of the two cultures, we can better understand the essence and evolution laws of 
Chinese and Western landscape painting, and provide new ideas and paths for future artistic innovation. 

4. The Influence of Chinese and Western Landscape Painting on Contemporary Art from a 
Comparative Perspective 

4.1. The Enlightenment and Influence of Chinese and Western Landscape Painting on 
Contemporary Art 

The two landscape painting arts of both Chinese and Western styles are important manifestation of 
the diversity of national culture, artistic culture, and even human culture, with rich and extensive 
connotations. In contemporary art, the reference, innovation, and recreation of Chinese and Western 
landscape painting not only produce works of great artistic value, but also inject new vitality and 
inspiration into contemporary art: 

Firstly, the diversity and openness of the two types of painting provide broad ideas and space for 
innovation in contemporary art. From the development history of two types of painting, it can be seen 
that artists from different eras, regions, and cultural backgrounds have their own unique understanding 
and expression forms of landscape painting. This diversity and openness provide richer forms of 
expression for contemporary art. 

Secondly, the cultural connotations contained in Chinese and Western landscape paintings provide a 
continuous source of inspiration for cross-cultural exchange and integration of contemporary art. 
Contemporary artists can explore the commonalities and differences between different cultures through 
the cultural crossing, collision, and integration of Chinese and Western landscape painting, and create 
works with more cultural diversity and international significance. 

Finally, Chinese and Western landscape painting also has extremely high cultural inheritance value. 
Contemporary artists are exploring two new cultural connotations in painting through reference and 
innovation. They pay more attention to conceptual updates and content expansion, making Chinese and 
Western landscape painting more forward-looking and practical in the direction of cultural inheritance 
and implementation. 

In summary, the inspiration and influence of Chinese and Western landscape painting on 
contemporary art are of profound significance, and it also provides a more pluralistic, open, and 
culturally diverse way of expression for the development of contemporary art. 

4.2. The Significance of Chinese and Western Landscape Painting in Cultural Diversity and 
Inheritance 

As a cross-cultural art form, Chinese and Western landscape painting has typical significance for 
inheriting cultural diversity. In the different historical backgrounds and cultural atmospheres of China 
and the West, people use their unique artistic forms to express cultural elements such as natural scenery 
and architectural landscapes, creating paintings with vastly different styles. These works are not only 
widely applied and developed in contemporary art, but also powerful tools for inheriting and promoting 
historical culture, and promoting cultural exchange. 
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These two types of painting not only play important roles in cross-cultural communication and 
cultural inheritance, they also play important roles in cross-cultural communication, cultural diversity, 
and historical and cultural inheritance. From the perspective of the two major cultures of China and the 
West, they continuously promote artistic innovation and improve the artistic expression of Chinese and 
Western cultures. Only through the joint efforts of cross-cultural art can we preserve the excellent 
cultural and artistic heritage of China and the West, and deeply demonstrate their cultural diversity and 
historical significance.[6] 

5. Summary and Outlook 

This study systematically explores and studies Chinese and Western landscape painting from a 
comparative perspective, and finds that in different historical development backgrounds, Chinese and 
Western landscape painting presents many differences. At the same time, it has also been found that the 
two interact and learn from each other through comparative research. 

Through comparative research between the two, we can gain a more comprehensive and in-depth 
understanding and reflection on artistic creation and expression between different cultures, providing 
inspiration and assistance for the exchange and mutual learning of the two cultures. The comparative 
study of Chinese and Western landscape painting is an open and long-term research topic. This paper 
suggests the following points for future research: 1) The future development of comparative research 
on Chinese and Western landscape painting should pay more attention to theoretical deepening, and 
introduce theoretical research such as cultural semiotics and imagery. 2) The future development of 
comparative research on Chinese and Western landscape painting should actively explore diverse forms 
of cultural exchange and expand the influence of research. 3) The future development of comparative 
research on Chinese and Western landscape painting should be combined with digital information 
technology, such as AI intelligent painting, online exhibitions, and other forms. 

In summary, the comparative study of Chinese and Western landscape painting is a significant 
research field. In future research, theoretical research should be further deepened, forms of cultural 
exchange should be expanded, and diverse research methods should be adopted to further promote the 
prosperity and development of the two types of painting. 
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